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to consent would be to give the lie to all she has learned
from Our Lord*

The most popular of Maeterlinck's works is the
allegorical children's play, The Blue Bird, the moral of
which Is that happiness, though It cannot be permanently
enjoyed, may after much seeking elsewhere, be found at
home by an act of unselfishness, la The Power of ike
Dead he developed an idea? suggested in the previous
play, that our ancestors live again only as we think of them,
Claude! Is an orthodox Catholic, Maeterlinck a mystical
philosopher. In his war play The Burgomaster of
Stilemonde and The Cloud that Lifted, a study of morbid
mental repression, Maeterlinck reverted to realism. But
It is by his earlier plays, despite their occasionally cloying
sentimentality, that he Is probably destined to be best
remembered.

Sentiment not sentimentality characterises the work
of Spain's most popular contemporary dramatists, the
brothers Serafin and Joaquin Qulnteros who have written
some fifty plays In collaboration. They do not use the
complicated intrigue of old Spanish comedy. Nor are
they profound thinkers. Their outlook Is optimistic,
if a trifle sceptical, their language ordinary without being
trite or banal. They are good humoured and sym-
pathetic, and seem all the time to be taking the audience
into their confidence. The setting is generally that of
their native Andalusia. This is true of The Women
their Way^ where a young Madrid lawyer brought to a
small provincial town on legal business, is pronounced
by the local gossips to have fallen In love with one of the
inhabitants, whom actually he barely knows. All Ms
denials are unavailing and at length he begins to find the
Idea not unattractive. In the ends of course, the women's
assertion is made good,

Equally slight and just as pleasant Is The Lady
Alfaqueqm.    Here a Madrid lawyer's wife, who dispenses
hospitality to anyone connected with her beloved native